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JAPANESE FLOWER ARRANGEMENT IN LOW BOWLS 



— Courtesy Fulper Pottery Company 
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THREE UNIQUE AND APPROPRIATE DESIGNS IN BOOK BLOCKS 




— Courtesy Fulpcr Pollery Company 



Pottery Art at the Panama Pacific Exposition 



By EVELYN MARIE STUART 



THE Fulper Potteries, whose display 
was one of the attractive features of 
the exhibition of Arts and Crafts at 
the Art Institute, Chicago, during October, 
and received the Mrs. J. Ogden Armour 
award, will be represented at the Panama- 
Pacific Exposition with a collection of their 
beautiful wares, demonstrating the possi- 
bilities of native clays and the skill of 
American potters. 

The Polar Bear book blocks which were 
viewed with so much interest and favor 
when exhibited here will form a part of 
the showing in the building of varied in- 
dustries. These bears are true creations of 
art, fascinating alike in pose and color. The 
illustration affords some idea of the charm 
of their lank and loose jointed attitudes, 
which have a gently humorous suggestion. 
To properly appreciate them, however, one 
should see the originals, whose silvery 
crystalline surfaces suggest the soft white 
fur of these dwellers of the Arctics. The 
Siamese Idol book racks while less elab- 
orate, are appropriate to the use of the 
scholar who must ever be cosmopolitan, at 
least in thought. 



The fundamental purpose of pottery, 
however, is still that of providing containers 
for flowers. For this reason wares which 
are not too highly decorated, whose charm 
is in shape and color alone, are ever most 
agreeable and appropriate. Placing flowers 
on the outside of a vase reduces its suit- 
ability for the reception of flowers within. 
As a container for floral decorations, simple 
pieces of pottery with surfaces reduced in 
tone are the desideratum and Fulper pot- 
tery possesses a peculiar appropriateness in 
that it is all of the earth. Its spotting and 
mottlings of beautifully subdued tones, with 
touches of gemlike color, are all unstudied 
and natural, the response of the kiln to the 
mineral offerings of the base and glaze. 

It almost seems as if Fulper creations 
had presaged as they have preceded, the 
revival of interest recently awakened in the 
ancient Japanese art of floral arrangement. 
The illustrations which are here presented 
of the classical triangular arrangement of 
three flowers or a simple spray and leaves, 
according to the three elements of heaven, 
earth and man, afford a fine opportunity 
for the full appreciation of the appropriate- 
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BLUE MATTE GLAZE FRUIT AND FLOWER BOWL 
AND CAT TAIL VASE IN CAFE AU LA IT 



-Courtesy Fulper Pottery Company 



ness of these little low bowls and basins in 
this charming ware when put to this grace- 
ful use. 

In this connection it might be well to of- 
fer an explanation of this floral treatment, 
condensed from the book "J a P anese Flow- 
er Arrangement," by Mary Averill, John 
Lane Co., publishers. 

"Where a mass of color is desired, the 
American manner of crowding flowers into 
a vase answers well enough. The Japanese, 
however, masters of this art, have for cen- 
turies classed flower arrangemnt among the 
fine arts, regarding it as an accomplish- 
ment and a suitable past time for the upper 
classes. It is studied and practised by the 
celebrated men as well as the cultured ladies 
of the flowery kingdom. This gracious and 
graceful art is now being impressed upon 
Americans and all who have been led into 



trying it for themselves have been well re- 
paid for any amount of time they may have 
devoted to its practice. 

The three primary elements in Japanese 
floral arrangement are supplied by the tri- 
angle design as of the three flowers in the 
bowl in the foreground referring to the il- 
lustrations. The flower at the apex repre- 
sents heaven, the one to the left, man, and 
the one with the shortest stem, earth. 
Around this fixed rule of heaven, man and 
earth, a well balanced composition is 
achieved. Any additional branches or 
sprays are merely attributes to these main 
principles. 

The vehicle, either vase or bowl, receives 
more consideration than that of a mere 
holder of flowers. Its rim represents the 
horizon. The water, which the Japanese al- 
ways expose, represents the surface of the 
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earth. The support for the flowers must be 
appropriate for the purpose, each stem, leaf 
and flower, are given a clear outline accord- 
ing to every part of the bouquet, from rim 
of the bowl to topmost flower or leaf, full 
artistic value. 

There is no end to the variety offered by 
this system of arrangement. Grasses or 
stems of flowers may be bent to suit one's 
individual fancy or some studied design or 
plan. They should never be allowed over 
the rim of the bowls however. If they are 
bent down under the water they should 
again emerge to be bent upward toward 
heaven. 

The Japanese suggest, through their flow- 
er arrangements the seasons of the year. 
Loose and spreading flowers represents 
spring, filling the bowl full of water sug- 
gests the streams full to overflowing. In 
arrangements suggesting summer, they use 
an abundance of young green leaves. A 
few golden or yellow leaves are introduced 
to give the spirit of harvest time or autumn. 
To indicate winter, they keep the stems 
straight, each line standing out clean cut 
like the branches of a bare tree." 

In the center of the bowls shown in our 
illustration will be observed holders for re- 
ceiving and bracing the stems of the flow- 
ers. A better idea of these is °iven in the 



separate illustrations of the turtle and the 
lotus leaf, inserts. These forms, aquatic 
in their inspiration, seem most fitted to be 
placed beneath the water for the reception 
of the ends of the flower stems. They ren- 
der the arrangement of a bouquet much 
simpler, giving to it also a permanence of 
form not otherwise obtainable. 

The tones of mossy green and woody 
brown as of the lily pads or water animals 
make for further harmony in the color 
scheme, especially in a Japanese grouping 
where the surface of the water is to be seen, 
and where one may look down and perceive 
the half hidden outlines of a turtle or lotus 
leaf. 

Of Chinese inspiration and form is the 
lovely footed flower bowl with flaring rim 
shown in one of our illustrations. This is 
in a blue wisteria glaze, with a lining of 
blue and white flambe ! Like many bits of 
old Chinese porcelain, this bowl is an ob- 
ject of art in itself, though suitable to prac- 
tical use, if set upon a carved base of teek 
or cherry wood it would easily pass for one 
of the treasures of a mandarin. 

The flower trays which accompany it are 
gracefully beautiful, though less suited for 
purely decorative than for useful purposes. 
With the inserts they offer much latitude 
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FLOWER INSERTS IX TURTLE AXD LOTUS LEAF EFFECTS 



-Courtesy Fulper Pottery Company 
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for delightful floral compositions. The cafe 
au lait glaze of the one on the left renders 
it more widely practical than the blue matte 
of the tray on the right. The latter how- 
ever offers suggestions for some wonderful 
contrasts and harmonies when rightly han- 
dled. 

About the fruit and flower bowl set upon 
strange grotesque effigies, there is a strong 
hint of early Chinese Korean or Persian art. 
Its blue matte glaze over the exterior with 
the sky blue lining completes the oriental 
effect. A centerpiece of fruit or flowers in 
this setting should certainly prove most ex- 
quisite. 

The brown cat tail vase is just the thing 



for the winter bouquet of cat tails, dried 
flowers and grasses or the Christmas bou- 
quet of imported immortals are gayly dyed 
rustus, or bay and holly with poinsettias. 

Bouquets and garlands are becoming 
more and more a recognized detail of home 
decoration and it is fortunate that our na- 
tive potters supply us with such ideal back- 
grounds for these lovely studies in fresh 
green and living color. 

No doubt when shown in California, the 
land of flowers, where Japanese gardening 
and flower arrangement are already thor- 
oughly understood, the Fulper Pottery pro- 
ductions will find a new and wide field of 
popularity. 




TWO NOVEL FLOWER TRAYS AND BOWL OF CHINESE DESIGN 



— Courtesy Fulper Pottery Company 



